The American Wing will celebrate its thirtieth birthday on November Io, I954. To reread the speeches made at the opening ceremonies is to realize that Mr. For those who know the American Wing today it is hard to believe that in 909 not a single piece of American furniture was owned by the Museum. Everything was borrowed for the occasion. But before the exhibition was over, Mrs. Russell Sage had purchased from it the entire collection of Dr. Eugene Bolles and presented it to the Museum. Thus was laid the foundation for the American Wing's collection, which now numbers between nine and ten thousand individual pieces of furniture, silver, ceramics, textiles, metalwork, and architectural settings.
Forest gave the three-story addition containing original architectural settings and entire rooms ranging chronologically from the reproduction rooms of the mid-seventeenth century to the Georgian and Federal period rooms of the eighteenth and early nineteenth centuries, which, with their furnishings, made up the American Wing. In 1937 the copies of rooms from the Hart and Capen houses were replaced by original rooms from the Hart house in Ipswich, Massachusetts, built in the second half of the seventeenth century, and the Wentworth house in Portsmouth, New Hampshire, dating from the first quarter of the eighteenth century.
The American Wing grew and prospered because both historically and psychologically we had, as a nation, arrived at a moment when we could pause to look back and revalue our past. Americans were beginning to realize that the wave of colonization which had cast their forebears on the Atlantic seaboard in the seventeenth century had flooded relentlessly across the continent until the last Western frontiers had been reached. And they realized too that the world of the thirteen original colonies and of the formative days of the early Republic was rapidly disappearing. The instinct to preserve both the spirit and substance of that vanishing America became active in a number of far-sighted people who believed that nothing would evoke the spirit of the past more vividly than the physical preservation of the houses, furniture, and objects associated with the daily life of our ancestors.
The building of the American Wing constituted recognition of the fact that although the origins of our art and architecture were European, transplantation to a new world, with its frontier conditions and new materials, had created a distinctively American expression in craftsmanship worthy of cultivation on its own merits.
The Metropolitan Museum of Art, as a pioneer in the field of American interior architec-
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The Over a period of years during which the supply of first-rate seventeenth-and eighteenthcentury material has become more and more limited the American Wing has been able to maintain its prestige and the quality of its collections. There is no category in the American decorative arts which is not adequately represented by outstanding pieces that would enable the student, specialist, or amateur to form an accurate impression of the origin and development of the American interior from the midseventeenth century through the first quarter of the nineteenth century. Visitors may circulate in all parts of the rooms and inspect all objects at close range. Furthermore, the American Wing has a particular asset in the fact that it exists as part of a great museum of art rather than as an isolated entity. Here the American arts may be compared and studied in relation to European source material of the same periods.
Perhaps because of this an interest in the aesthetic qualities of American craftsmanship has developed to balance the preoccupation with historic associations. Certainly the Alexandria Ballroom will properly continue to be a room of rich historic interest in view of its intimate associations with Washington and its romantic overtones as an eighteenth-century ballroom. One may, however, draw attention to certain aspects of the American Wing program that exist behind the scenes. Documentation of its collections, for instance, is of particular concern. Re-evaluation of existing knowledge and a relentless search for more information about the earliest periods has turned up unsuspected factual riches. Actually the keeping of records was not at first a matter of vital concern. Dr. Eugene Bolles and George W. Palmer, many of whose pieces are represented in the collections of the American Wing, did much of their collecting on week-ends. Traveling by horse and cart and dressed in old clothes, they scoured the New England countryside, canvassing from house to house and ferreting out some of our best seventeenth-and eighteenth-century American furniture. But only seldom did it occur to them, or in fact to many other collectors, to inquire about the history of the individual pieces at the time they were bought out of attic and parlor. Museums and students of early American decorative arts require more exact knowledge of the objects on which they base their conclusions, and the files of the American Wing have been oriented around a concept of furnishing ready information about the history of each item in the collections.
The American Wing is, however, much more than the sum of its contents. While its collections are a continuing source of inspiration and study to the specialist in Americana, the collector, the appreciative amateur, and the many foreign visitors, the peculiar function of the American Wing is that of a teaching instrument on many levels. On almost every week-day large classes of students from professional art schools come with their instructors to paint and draw in the galleries. Gallery talks in the Wing by Museum staff members never fail to draw a large public. But above all the American Wing serves as an adjunct to the teaching of history in the public and private schools of New York and its environs. From October to May classes of children of every type and background, with their teachers, are conducted through the Wing by staff lecturers. How many of us realize that for thousands of children growing up in New York in apartment houses and tenements the conception of family life in a separate dwelling house is a hard one to grasp? It would seem that the American Wing and similar museums have an extraordinary opportunity to help young Americans understand some of the traditions and the ways of life which shaped their country. This is no matter of teaching children nomenclature or the subtle distinctions of architectural styles and furniture. They grasp quickly, however, the transition from the rugged simplicity of the seventeenth-century oak to the elegance and comfort of the eighteenth century and the refinement of the Federal period. Any adult visitor who pauses to listen will find himself as interested and fascinated as the children by the kind of history-teaching which uses the visible and tangible evidences of the past as a springboard to enliven and make real the American story. 
